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Animal skins were used by 
primeval man as an early form of 
clothing, but it was not until the 
discovery of tanning in ancient 
Egypt that we first had leather, 

а hard-wearing, preserved 
material and one of the earliest 
жей manufactured products. 

For hundreds of years before the Industrial Revolution, 

leather was central to daily life. 

Since the introduction of man-made materials the use of 
hand-worked leather has declined, but the art and craft of 
leatherwork is still popular and designs can easily be produced 
at home in a wide range of shades and finishes. This practical 
book offers several projects aimed at all levels of skill, including 
a child’s sheepskin hat and vest, suede cushion covers, 
slippers, a personal organizer, a useful blanket carrier, а 
briefcase and a pair of sandals: each project is presented in 
how-to sequences with photographs to illustrate every step. 

An introduction to the basic techniques also outlines details 
of the essential materials and special tools and equipment that 
you will need, as well as ways of dyeing and finishing natural 
leather. Clear photographs of the finished projects will inspire 
you to try some of them out for yourself. A gallery of antique 
and contemporary pieces highlights the versatility and beauty 
of leather, and its use for everyday objects and clothing — as 


well as for more ornate and decorative pieces. 
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INTRODUCTION 


Leather is a beautiful material, and one that offers great 
potential because of its versatility. Handworking leather is an 
age-old craft, practised worldwide, and the techniques used 
today for tanning, dyeing and shaping leather are not very 
different from those used in ancient Egypt hundreds of years 
ago. Modern production methods mean that hides and skins 
are now available in a multitude of colours, weights and 
finishes, and this opens up possibilities for what can be 
achieved. Clothing, accessories and soft furnishings can all 
be personalized with a contemporary twist, and there is 
limitless opportunity for sculpture, jewellery and furniture. 
This book is designed for all levels of leatherworker. 
For those starting out, there are instructions to teach the 
basic techniques, and these can be developed by working 
through the 25 projects. All leatherworkers will be inspired 
by the collection of international work featured in the 
Gallery section, which will provide a creative challenge and 


encourage future ideas for beautifully crafted leather pieces. 


Left: Colour, weight and texture all contribute to the beauty of leather. 
The simplest of leather projects can look fabulously stylish if put together 
with thought and care. 
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A HISTORY OF LEATHER WORK 


Animal skins are probably our earliest form of clothing. Around 500,000 years ago our primitive ancestors skinned the 
animals they ate and scraped the skins clean to wrap around themselves for warmth. But it was not until tanning was 
discovered that we had leather, a hardwearing preserved material, and one of our first manufactured products. 


Since then, the importance of leather has been immeasurable. 


Leather has been produced all over the 
world since ancient times, and tools of 
the trade survive from pre-dynastic 
Egypt. By dynastic times the Egyptians 
were making sophisticated leather goods 
— bags, cushion covers, flooring, harnesses, 
tyres (tires), shoes, sandals, dog collars, 
chair seats and tents. Leather was valued 
оп а level with gold and silver and was 
considered a gift fit for kings and gods; 
many examples of Egyptian leatherware 
have been found preserved in the tombs 
of the Pharaohs. 

In ancient Arabia at this time, tanning 
was a familiar process. Skins were treated 
using the pulverized stalks of the native 
chulga plant mixed with water. The 
Arabians developed elaborate leathercraft 
skills, particularly for saddlery, which was 
often bejewelled and highly ornate. This 
art was later passed to the Spanish via 
merchant trading with the Moors, and it 
came to South America with colonization 
of the New World in the 17th century. 

The Hebrews are thought to have been 
the first to use oak bark tanning, and their 
methods are still in use today. Traditionally, 
the hides were packed into a pit in the 
ground and then soaked in a pickle made 
from ground oak bark, berries and roots, 
for several months. They would then be 


Right: Accessories made by Northern Plains 
Native Americans in the second half of the 
19th century: {from right) beaded skin case 
and pipe bag; papoose carrier; knife sheath; 
artist's ornate bag, pouch, emblem апа slippers. 











stretched out, smoothed flat and left to 
dry in the open air. Other treatments still 
in use include ‘shamoying’, referred to in 
Homer’s epic poem, The Iliad. This 
technique softens the hide to produce a 
leather known as shamoy or chamois. 

Ít involves washing the hide repeatedly, 
stretching it out on a wooden frame, 
rubbing oil into the pores and beating it. 
Another common practice in ancient 
Greece was to build tanneries outside city 
walls, spreading the wet skins out on the 
walkways to be softened by the passing 
feet of citizens. A mixture of wine and 
water was used by the Greeks, Romans 
and Egyptians for dehairing skins. 

Native Americans had been producing 
leather for hundreds of years before the 
Europeans reached America, using it to 
make clothing, tents and canoes. The Crow 
Indians are said to have had the best 
tanning methods (the skins were immersed 





Below: Lady's gloves made of white kid leather 
embroidered with silver thread and sequins. 
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in an ash solution, then cleaned and 
smoked), while the Navajo were known for 
their beautifully dressed, decorative hides. 
Native Americans also produced the soft 
and pliable buckskin tan, which had the 
added bonus of being water resistant. 

The benefits of leather as a hardwearing 
material were quickly recognized, and 
leather has been used for armoury since 
records began. Leather-covered wooden 
shields were used worldwide, and the 
armies of ancient Greece wore boots, 
shirts, leg guards and helmets, all made 
from leather. Anglo-Saxon soldiers wore 
leather pantaloons strengthened with 
steel mesh, with leather cone-shaped 
skull caps on their heads. The Roman 
army invaded Britain wearing leather 
hats and sandals; while in China, leather 
scales were linked together as armour in 
the 3rd century. 


Left: Sturdy leather was the practical choice 
for protective headgear. This example shows a 
fireman's helmet worn in the Great Fire of 
London in the 16th century. 
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Above: A buff coat of soft grey leather with front lacing and buttoned inner cuffs. The coat is dated 
c.1643, and is typical of a light summer coat worn by men in the 17th century. 


During the 13th century, the explorer 
Marco Polo wrote that the war tents 

of the Kublai Khan were made of lion 
skins joined so finely that neither wind 
nor rain could penetrate. His soldiers 
were dressed in buffalo hide, as were the 
four elephants that carried his wooden 
castle to battle. He also noted that when 
he visited India he saw soft, delicate bed 
coverlets made of red and blue leather 
and stitched with silver and gold thread. 
India has long been renowned for its fine 
decorative leatherwork, especially that 
of slippers. 

In Russia and Poland, leather was used 
as a form of money, first as a roughly cut 
rectangle, which evolved into a circular 
piece and was later embossed with its 
value. Leather currency remained in 
general circulation up until the time of 
Peter the Great in the 17th century. 

Britain has had a long history of leather 
tanning. A leather cup found preserved 
іп mud іп Smithfields, London, in 1867 
is believed to have been made in neolithic 
times. By the 11th century, a wide variety 
of goods was being produced, as recorded 
by one Saxon writer. Britain was perfectly 
suited to producing leather: herds of 
cattle had been domesticated since 
primitive times and the countryside had 
a plentiful supply of oak trees rich in 
tannic acid. 

By the Middle Ages, leatherworkers 
had organized themselves into one of 
the earliest and most influential guilds, the 
Guild of the Saddlers and Skinners. A 
similar workers’ guild, the Fraternity of 
Leatherworkers, was operating in France 
and was controlled by the Church. 

Workers’ guilds were very powerful 
organizations. They had strict rules, 
and would punish bad workmanship and 
destroy faulty work to ensure quality 
craftsmanship. To protect the standard of 
work, goods could only be sold in daylight 


hours when the work could be inspected. 
Each trade area needed its own guild to 
maintain standards and others were soon 
formed, such as the Pursers, Girdlers, 
Tanners, and Cordwainers. 

The word ‘cordwainer’ was derived 
from Cordovan, an area of Spain that 
produced cordwain, a soft leather made 
from horse, goat and kid hides. The 
leather was tanned by a method 
developed by the Moors, using allum 
and salt. Being white in colour, cordwain 
leather could be dyed in brilliant shades 
and decorated with gold and silver. It was 
used for wall hangings and upholstery, 
and was ideal for making the fashionably 
long, pointed-toe shoes, which were 
popular with men and women in 
medieval times. 

Leather permeated every aspect of 
medieval life: leather doublet and hose 
were the dress of the times; travel was 
dependent on leather for harnesses and 
saddles, for the leather-covered 
framework of the coaches they pulled, 
and for the leather trunks and cases used 
to carry goods; money was kept in leather 
pouches; drink was poured from leather 
jugs and drunk from leather vessels; there 
were even leather lanterns. Every trade 
needed leather adapted to its function — 
soft and stretchy for gloves, or thick and 
strong for shoe soles — and tanners began 
to specialize. 

During the Industrial Revolution in 
the 18th century, leather was used, 
amongst other things, to make the belts 
to drive the machines in the factories, 
to line the rollers, and to furnish the 
interiors of trains. Leather was being 
tanned in much the same way as of old, 
until an Englishman, Sir Humphrey 
Davy (the inventor of the miner’s lamp), 
experimented with tanning and found 
that by using chestnut wood, quebracho 
(a South American tree), hemlock bark 











and myrabalams (an Indian fruit), he 
could produce different kinds of 
vegetable-tanned leather. 
Chrome-tanned leather came later, 
when an American chemist, Augustus 
Schultz, discovered that chromium salts 
could make leather water resistant.Early 
results were blue in colour, and the leather 
had to be softened with soap and oil. 
Today, chrome-tanned leather comes in a 
range of colours and is the most suitable 
material for footwear, although shoe soles 
are still made of vegetable-tanned leather. 
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Above: A 16th-century young man’s jerkin 
of brown leather. The peascod belly and 
wings are quilted with metal thread in 
padded ribs, and are slashed to reveal rich 
burgundy velvet. 


With the development of man-made 
materials came a sharp decline in the 
need for handcrafted leather. But as an art 
form leather offers enormous potential, 
and today’s artists take inspiration from 
both traditional and modern influences to 
create their own new and exciting work. 
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GALLERY 


Leather is a popular material among artists and craftspeople because of its strength, the ease with which it can be moulded 


and shaped, and its natural beauty. Drawing on many influences, the international collection of artists brought together here 


all show ingenuity and skill т interpretation and technique, and the result is a diverse range of styles. 


Above: NEW 
DIRECTIONS IN 
BOOKBINDING 
AND THE BOOK: 
ART & OBJECT 
This piece plays with a 
fantasy theme and the 
idea of the book as a 
magical journey, with 
glimpses of soft green 
pasture to invite the 
reader in. The heavily 
tooled leather provides 
visual impact with its 
multi-dimensional 


texture. Philip Smith 








Right: WESTERN 
SADDLE 

This award-winning 
saddle is a example of 
classic leatherwork. 
Traditionally, the 
Western saddle offers 
greater potential for 
decoration than the 
English saddle, and the 
stirrup leathers here 
have been thonged 

as embellishment. 
Photographed by 
Peter Williams. 

Peter Norrington 


Right: ‘BUCKET’, 
1997 

This simple handbag 
has been designed to 
enhance the beauty of 
the materials used to 
make it. The cool 
aluminium handle 
contrasts with the 
leather, and adds a 
tactile quality to the 
bag. Steven Harkin 








Left: CROPPED 
CORSET 
Vegetable-tanned 
tooling leather has 
been used to create 
this corset. The pattern 
was cut freehand 
using a swivel knife 
and then opened 

with narrow spoon 
modelling. The bevelled 
effect was created 
using a ball modelling 
tool. Paul Seville 
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Below: DRAGON 
HORN, 1993 

This hunting horn 
explores the acoustic 
properties of leather. 
The leather has been 
sculptured into a 
horn, which adds the 
dimension of sound to 
the visual idea of the 
dragon head and 
scales. Photographed 
by Peter Clark. 
Garry Greenwood 





Left: BICYCLE 
SADDLE ROGO 
This crocodile face 
adds an imaginative 
touch to an otherwise 
functional item. The 
croc’s face has been 
hand-painted on to 
vegetable-tanned 
leather, stretched into 
place over the saddle. 
Stephanie Rothemund 
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Right: BOWL 

Cuir bouilli (boiled 
leather) cow hide has 
been sculptured into 
shape to create this 
bowl. Heat-hardening 
the hide in this way 
has enabled the artist 
to produce a functional 
stand-alone structure. 
Rex Lingwood 


Below: HOLSTER 
Oak-tanned leather 
has been shaped and 
intricately carved to 
form this beautiful 
pistol holster. 
Photographed by 
Peter Williams. 

Peter Norrington 
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Above: MOULDED 
PURSE ON BELT 
Oak-tanned cow hide 
has been used as the 
basis for this stylish 
accessory, The purse 
and belt are both 
lined with soft and 
malleable pig skin. 
Valerie Michael 


Left: ‘TEXTURA’ 
This piece was 
designed as a mystical 
garden-of-the-mind 
and an invitation to 
personal reflection. The 
tooled leather takes on 
the appearance of 
varnished wood, and 
the deep tone and 
heavy texture form 
their own harmony. 
José Bernardo 











Left: LAMINATED 
BOWL: BIRD! 
The Japanese 
tradition of ‘Urishi’, 
which involves the 


use of protective 
laquer and modern 
resin materials on 
leather, has given а 
polished appearance 
to this leather bowl. 
Jun Nakahama 
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Left: (From left) 
‘MINOTAUR 
MASK BOX’, 
‘AZTEC WEST", 
PROMETHEUS: 
Mythology has 
dictated form for each 
of these sculptured, 
coloured and polished 
leather boxes. 

(Patrick Shanahan/ 
Crafts Council) 

Tim Meagher 





Above: TEXTURED 
ANGLES 

The semi-precious 
stone incorporated in 
the design of this box 
was the influence for 
the form and colour 
of the finished piece. 
The box is ornate and 
functional, representing 
man’s use of natural 


materials. Todd Barber 
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MATERIALS 


For a full range of leather hides and skins, visit your local tannery or contact one of the wholesale suppliers listed at the 


back of the book. Larger department stores usually stock pre-dyed leather. Visit flea markets and second-hand stores for 


clothing and accessories that can be transformed into new items and in leather projects. 


Lambskin derives from the natural 
casualties of the lambing season, when 
four per cent of lambs are stillborn. 
Because the skins are from the newborn 
lambs, they are soft enough to be stitched 
by hand. Lambskin comes in a range of 
colours, and looks and feels delightful. 
The skins are inexpensive and small. 
Suede clothing can be used to make 
economical suede leather projects. 
Second-hand suede clothing is 
inexpensive to buy, and is easy to find in 
charity (thrift) shops and flea markets. 
Chamois leather is a soft, machine- 
washable leather. Chamois leather is used 
for window cleaning, which means it is 
widely available and cheap. 

Leather stain can be either water- or 
spirit- (alcohol-) based. The stains used 
in this book are water-based and are used 
to colour natural leather. The stain 
penetrates into the leather, unlike acrylic 
dyes, which lie on the surface. 

Leather finishing, dressing or polish 

are needed to feed and polish dyed and 
natural leathers. If the leather has been 
bought pre-dyed, it will usually have been 
treated with a finish. 

Thonging is available in suede or leather 
in a wide colour range. When making a 
lacing pattern, choose thonging with a 
semi-round profile to help it slip more 
easily through the plaiting (braiding). 
Interfacing is useful for backing leather 
that is too flimsy to hold its form. 
Self-adhesive fabric tape is used to make 
quick-fastening tabs and straps, and is 
widely available. Stitch the tape in place. 


Sinew or cord is a thin leather cord that 
is used as lacing or embellishment. 

Linen thread, available in thick or fine 
widths, is used for most kinds of 
leatherwork. The thread is strong and 
hardwearing, and is used in combination 
with beeswax, which strengthens and 
waterproofs it, and helps it to slip more 
easily through the leather. 

Fibre-tipped pens, both translucent and 
opaque, are useful materials to keep in 
stock. Translucent pens allow the grain of 
the leather to show through the colour, 
while the opaque colour lies on the 
surface. Treat pen-coloured leather with 
beeswax before polishing it. 

Eyelet holes are used to reinforce holes 
punched for lacing in shoes, clothing and 
accessories. Eyelet holes are now available 
in different sizes and finishes, including 
silver, gilt, copper or antiqued effect. Use 
eyelet holes with a two-part eyelet kit. 
Rivets are designed to join two or more 
materials together. They are available in 
different width cap sizes and in three 
lengths of shank, and it is useful to keep 
as varied a supply as possible in stock. 
Use rivets with a rivet setter. 

Cowhide strips are bought pre-dyed or 
in the natural undyed form, as preferred. 
Use cowhide strips for making narrow- 
width accessories such as belts, guitar 
straps, luggage straps and bag handles. 
Embroidery cotton (floss), available from 
craft suppliers, is used to add fine details 
and decoration to leather projects. Wax the 
cotton before stitching it through leather 
to strengthen it and make it waterproof. 





Leather hide is bought by the full skin 
or in sections: belly, back, side, bend or 
double shoulder, or by the square foot 
(30 x 30cm). The weight of the leather is 
an indication of its thickness. 

Pig skin is a soft, supple leather which is 
characterized by its distinctive grain (the 
hairs grow in groups of three on a pig). 
Deer skin is specially tanned to be soft 
and flexible. 

Metallic finished leather is coloured in a 
variety of metallic colours. 

Skiving leather is a natural undyed hide 
which has been skived (pared down) to 
make it thin enough for moulding. 


Key 10 Deer skin 

1 Leather strapping 11 Pig skin 

2 Suede thonging 12 Chamois leather 
3 Wax 13 Leather thonging 
4 Water-soluble dye 14 Linen thread 

5 Rivets 15 Fibre-tipped pens 
6 Eyelet holes 16 Embroidery 

7 Lambskin cotton (floss) 


8 Interfacing 17 Suede clothing 
9 Vegetable-tanned 18 Self-adhesive fabric 
leather tape 
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EQUIPMENT 


Leatherworking tools are satisfying to use and, providing they are well looked after, they should last for many years. 


Buy the more specialist tools as you need them, and build your collection as you develop your skills. Quality tools usually 


make a better investment so it is worth buying the best you can afford. 


Latex gloves offer protection for the 
hands when using dyes or finishes. 
Sponge and water are used to dampen or 
shape leather, or to apply dyes. 

Clam(p)s are essential for hand-stitching. 
The clam (also known as clamp) grips the 
leather and is held between the knees. 
Stitching ponies are used with clamps and 
are designed to project upwards from 
between the knees, leaving the hands free. 
Bone folders are polished pieces of bone. 
They are useful for smoothing creases, 
burnishing edges, folding and slicking. 
Stitching or sewing palms protect the 
fingers when stitching. 

Fids are blunt awls which are useful 

for enlarging holes in leather in order 

to insert lacing. Fids can also be used to 
tighten or loosen leather knots. 

Awls are extremely useful tools for 
piercing and stitching leather. 

Rulers are used to take measurements. Use 
strong, metal rulers when marking and 
cutting leather with a craft (utility) knife. 
Glovers needles have a three-sided point 
which acts as a cutting edge. They are 
available in sizes ranging from 000 to No 7. 
Leather needles are ideal for sewing 
through leather. 

Slot punches are used to punch slots into 
straps or belts when adding buckles. 
Riveting domes have a concave head to 
protect the rivet when hammering. 
Eyelet punches are the two-part kits used 
for setting eyelet holes in leather. 

Rotary leather punches are used to make 
holes in leather. Choose a quality punch 
with replaceable cutting tubes. 


Edge slickers are run along the edge of 
moistened leather for a smooth finish. 
Cutting mats will protect your work 
surface when working with a craft knife. 
Beeswax allows stitching thread to slip 
through holes. It also makes it waterproof. 
Epoxy glue is a strong two-part glue 
which gives a secure join.PVA (white) 
glue is a general-purpose glue. 

Leather hammers have round, polished 
faces to protect leather when hammering. 
Riveting hammers are used with rivets. 
Ordinary hammers can also be used. 
Hide mallets are designed to prevent 
scarring to the hide when hammering. 
Pegs, clips and clamps are used to hold 
leather in place when gluing or shaping. 
Blocks of end grain should be used when 
punching and chiseling to protect tools. 
Pieces of wood will help to protect the 
work surface when riveting leather. 
Paintbrushes are useful for applying 
paints, dressings and PVA glue. 
Thonging/lacing needles are made from 
tempered spring steel. The needle head 

is split into two prongs and the lacing is 
held between clips in the prongs. 

Craft knives are useful for cutting leather. 
Stitching wheels mark out stitching 
positions on leather. The number of teeth 
on the wheel determines the stitch size. 
Adjustable stitch groovers are run along 
the edge of the leather to cut narrow, 


parallel grooves to use as a stitching guide. 


Edge bevellers are used to trim and 
neaten the edges of leather. 

Skivers are used to skive (pare down) 
leather without cutting too deep. 


Scissors are used for general cutting. 
Leather scissors are blunt-pointed and 
sturdy and will cut leather well. 

Pinking shears are used to add decorative 
edging to lightweight leathers. 

Stitching chisels are used to punch holes 


at regular intervals. 


Single stitching chisels are used where 
multiple holes would be inappropriate, 
for example around curved corners. 





Key 

1 Contact adhesive 

2 Beeswax 

3 Latex gloves 

4 Edge slicker 

S Sponge 

6 Rotary leather punch 
7 Stitching pony 

8 Stitching clam(p) 

9 Stitchng palm 

10 Bone folder 

11 Thonging awl 

12 Awl 

13 Metal rulers 

14 Leather needles 
15 Stitching wheel 
16 Craft (utility) knife 


17 Stitch groover 
18 Edge beveller 
19 Skiver 
20 Embroidery scissors 
21 Leather scissors 
22 Pinking shears 
23 Pronged skiver 
24 Rivet setter 
2S Slot punch 
26 Leatherworkers' 
hammer 
27 Riveting hammer 
28 Block of end grain 
29 Hide mallet 
30 Epoxy glue 
31 PVA (white) 
glue 
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BASIC TECHNIQUES 


A knowledge of the essential leatherworking techniques will allow you to make the projects in this book. It is a good idea 


to practise on scraps of leather until you are comfortable with the techniques. Refer back to these pages, if necessary, 


as you work through the projects, to ensure you achieve the best results. 


Punching 





1 When punching with a rotary punch 

it is best to place a scrap piece of thick 
leather underneath the item that you are 
punching. This protects the ends of the 
cutting tubes from blunting against 

the metal. If you need to get to a point 
beyond the reach of the punch, try folding 
over the leather and inserting it, or 
gathering it up into the jaws of the punch. 








2 When the part of the leather you are 
trying to punch is inaccessible to a rotary 
punch and you do not have a single 
punch, place the item to be punched on 
a wooden board with a thick piece of 
scrap leather beneath the spot to be 
punched, and another thick piece of 
leather between the jaws of the punch. 
Close the punch tightly and hit the 
bottom (which will be facing upwards) 
with a hide mallet. 





Using a slot punch 





Punches come in many shapes and sizes, 
some purely decorative and some strictly 
functional. Good punches designed for 
cutting smartly through leather are made 
from carbon steel with hardened cutting 
edges. They are expensive and it is 
important to use them correctly. Always 
lay the article being punched on either a 
block of end grain of wood or a special 
cutting pad. This will prevent damage to 
the work surface and will limit wear of 
the punch. 

A slot punch is a worthwhile 
investment for your tool box. It is 
designed to fit the centre bow of a buckle, 
allowing the prong to project through. 








Skiving or paring leather is like planing 
wood, only you pull the skiving tool 
towards you and it shaves off thin slithers 
of leather. Use it on any place where the 
leather needs to be pared down, such as 
on belts where the leather doubles over 
to hold the buckle. Without skiving the 
leather would be too bulky. Skive it so 
that it gradually reduces in thickness 
rather than jumping from one thickness 
to another. Hold the leather very securely 
while you pull the tool towards you. 

The more pressure you put on the tool, the 
deeper the cut will be. 





Edge Bevelling 





Use this technique to form a graduated or 
rounded edge. Jt is a smooth way to finish 
belts, and wil] take the square off the belt 
edge. Edge bevellers are available in 
different widths. To use one, hold the 

belt securely while you apply even 
pressure along the edge of a strip of 
leather. Make sure your fingers are not in 
the firing line in case you slip. 


Once the edges have been bevelled, they 
often appear coarse or fibrous. By slicking 
the edge you compact the fibres into a 
smooth rounded surface. First damp the 
edge with a moist sponge or cloth. Then 
rub the slicker backwards and forwards 
over a small area at a time. 
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Riveting 





Riveting is a quick and easy way of 
securing two or more surfaces together. 
One makes a very strong join (seam) and 
saves doing lots of stitching. Rivets come 
in different width sizes and lengths and 
are available in different finishes, such as 
gilt, brass, antiqued nickel and copper. 
The projects in this book use medium 
and long nickle rivets. 

Rivets have two components, a shank 
and 2 cap. Before riveting, you must 
punch appropriate-sized holes in the 
leather to be joined. Line up the holes 
and insert the shank through the hole 
on the underside of the leather (the side 
of the finished product that will not be 
seen). Press the domed cap on to the 
shank and place the rivet setter (a 
cylindrical implement with a concave 
end that fits over the cap of the rivet) 
over the rivet. A riveting hammer or an 
ordinary hammer can be used to knock 
the rivet into place. 
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Moulding Leather 





Vegetable-tanned, undyed leather has the 
ability, once dampened, to be moulded 
into all sorts of shapes and to retain those 
shapes once dry. Throughout history this 
technique has been used to produce 
shields, drinking vessels, helmets and 
sculptures. Once this type of leather is 
soaked in water, its fibres become soft and 
pliable and it is easy to shape or emboss. 
It can be formed into shapes with the use 
of moulds or freely by hand. It helps to 
have warm water and gentle heat. But for 
the basic moulding project shown in this 
book, the leather does not need soaking, 
just dampening with a sponge. When 
damp, press into the desired shape. 
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Finishing 


Dyeing Leather 





ЕЖА 


Natural leather that has been dyed 
needs to be dressed with a polish or a 
finish to make the colour permanent. 
The dressing feeds and seals the surface 
of the leather, preventing it from drying 
out, and protecting water-based dyes 
from running. 


It is a good idea to test areas of scrap 
leather when trying a new dye. Protect 
your work surface and, if using spirit- 
(alcohol-) based dyes, work in a well- 
ventilated area. 

The surface of the leather must be 
clean, as grease marks can resist the 
absorption of the dye. The surface of 
the leather can be washed to remove 
grease marks. This is not a process suitable 
to do with children as the mixture is 
poisonous. Wearing protective gloves, 
make a solution of oxalic acid (5ml/1 tsp 
to 600 ml/1 pint water). Using a soft 
cloth, gently rub the surface of the 
leather, then let dry. 

To apply the dye, first dampen the 
leather with a piece of sponge or cotton 
wool (cotton ball). Apply the dye with a 
soft cloth, beginning in one corner of the 
leather and working in a circular motion 
over the surface. It is easier to obtain an 
even colour if you apply several layers. 
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THONGING 


Double Loop Triple Loop 





ኝ 


1 Mark a straight line near the edge using 3 Keep working in this way along 1 Mark a line, dampen and run the stitch 
a faint pencil mark, dampen with a the stitch line: through a hole, back over marker over before punching the holes. 
sponge and run the stitch marker along and through the cross, which is one stitch Start at the second hole and pass the 

the line. Using this as a guide, punch holes back. Make sure the good side of the needle through the first hole to form 

for the thong. thong is showing on the surface. the cross, then go through the third hole. 





2 Working from the front using a flat 4 At the corner, go through each of the 2 Continue to pass the needle along the 
thonging needle, pass the thong through three corner holes twice to make the leather in this way, moving forward to 

the first hole, leaving an end as shown, woven pattern work around the corner. the next hole and passing back to the hole 
and over the top and back through the Cut the 90-degree corner off the leather: before, to form the cross of thonging. 
second hole. Now pass the needle it is easier to pass the thong around two 

between the cross of the thong from 45-degree corners. 


the bottom to the top. 
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STITCHING TECHNIQUES 


Preparing a Thread 





1 Lay the thread end on a bench or block 
of wood. Place the blade of a knife on 

the thread, angled at 45 degrees away 
from you. Draw the thread towards you, 
applying a little pressure; the thread will 
unravel. Keep working until the threads 
have a silk-like quality. Work a few strokes 
at the tip to taper the end of the thread. 





2 Wax the thread by rubbing it several 
times across a block of beeswax until it 
is well coated. Work the wax well into 

the tip using your fingers. 





3 Pull the thread 5cm (2in) through the 
eye of the needle and then spike it with 
the end of the needle. Draw this thread 


end back along the needle and pull 
towards the eye to lock the thread 
in place. Rub the thread with beeswax. 





Back Stitch 





1 Prepare the leather as before, but this 
time only stitch grooving one side. 
Prepare a thread with one needle. Pierce 
three holes and, working from the left, 
pass the thread through the second and 
back through the first and pull up tight, 
leaving a short end to be woven in on the 
left side. Pass the thread through the third 


hole, leaving a loop. 





2 Pass the thread back through the 
second hole and under the loop, first 
pulling the left side of the loop and then 
the right. Pierce the next hole and continue 
along the leather in the same way. 
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Saddle Stitch 
3 р 











| Prepare the stitch line with the stitch 3 Prepare a thread and needle for each 5 Next, put the right лесе through the 
groover. The stitch line should be the same end, and place the leather in a stitching same hole, pulling the left thread back so 
distance from the edge as the thickness of pony. Using a stitching awl, pierce a hole that you do not spike it, and pul] the 

the leather. Repeat on all pieces of leather in the leather, working from the front, needle through. 

to be stitched. on the right-hand side. Таке the thread 


evenly through the first hole and then 
pierce the second hole. 





6 Holding the needles and thread as 
shown, pull the stitch up tight. The trick 
= with saddle stitching is to hold both 


Then run the stitch marker along the line. 4 Thread the needle through the hole. needles at the same time, although this 
Holding the two needles as shown will may feel awkward at first. 





2 Choose а suitably-sized stitching wheel 
and dampen the groove with 2 sponge. 


help you with the next step. 
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SUEDE TASSELS 


Elaborate tassels are popular in interior decoration, though they can be expensive to buy. Suede or leather tassels are very 
effective and highly individual. The tassels here are made from thick suede; the thinner the material the skinnier the tassel. 


The pattern size can be adapted for larger or smaller tassels. To achieve the curly effect as shown on the green tassel, 


cut the slots at a jaunty angle. 
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1 Make a paper stencil following the 3 Using a metal ruler and craft knife, cut 5 Thread thick cord through the single 
template at the back of the book. Place slits in the leather, following the markings hole in the comer of the shallower end 
the stencil on the suede or leather and cut on the template. of the suede. Tie a knot in the end of the 
out the shape to form the basis of the ۱ ۱ - cord and wrap vour tassel base around it, 


tassel. Mark out all points to be punched 
with a pencil. 


starting from the wider edge. 





4 Carefully cut fringing in the leather 





from the inner points of the triangular 6 Tie a knot at the end of a length of 

edging up to each first small hole. Taking suede thonging. Thread through the hole 
2 Cut out the triangular points in the each pointed end of fringing in turn, loop in the top comer. Wrap it around the 
leather. Punch out the large holes using a it back and pull it through each respective tassel three or four times and secure it 
No 5 hole punch, and the smaller holes slit to create a decorative twist, as seen in by threading it through the last large hole 
using No 1. the main picture. on the bottom row. Knot and trim. 


Materials and Equipment You Wil! Need 
Paper • Pencil + Scissors ۰ 15 x 23cm (6 x 9in) suede or leather + Strong scissors ፥ Hole punch (No 1 and No 5) ۰ 
Metal ruler + Craft (utility) knife + Thick cord + Suede thonging 





20 BUNNY EGG COSIES 


BUNNY EGG COSIES 


A special project to grace your Easter table and delight the children, these bunny egg cosies are made from leftover scraps 


of lambswool, simply stitched around the edge. The insertion of pipe cleaners allows the ears to stay upright or be bent 


into different positions. Buttons have been used for the eyes, but you could stick on goggly eyes, which are available 


from most craft and art stores 





1 Cut out two bunny cosy shapes from 3 Using pink silk ribbon, stitch a cross 
lambskin following the templates at the (zigzag) stitch on the face for a nose. 
back of the book. With woolly sides facing Secure with tiny stitches on the underside. 
outwards, stitch the back and front pieces 
together along one side and over the ears. 
Then pause at the position shown, leaving 
the thread connected. 


4 Stiffen thick linen thread with beeswax 
for the whiskers. Cut a length of thread and 
tie a knot 2cm (Жіп) from the end. Push 
the needle and thread through the face 





2 Insert a pipe cleaner along the seam of from one cheek to the otherto create the 
one ear and glue it in place. Fill the head first whisker. Tie another knot up against 
with stuffing, pushing it in with a pencil. the second cheek where the thread 
Insert a pipe cleaner into the other ear, emerges and snip off the second whisker. 
and finish stitching the pieces together. Make another two pairs of whiskers. 


Materials and Equipment You Will Need 








5 Using a scrap of white lambskin, form 
a puff shape for the bunny’s tail, adding a 
stitch to hold the shape. 





6 Stitch the fluffy tail into position on 
the back of the bunny. Stitch on a small 
button for each of the bunny’s eyes. 


Scraps of lambskin + Pencil • Scissors ۰ Needle ۰ Linen thread ۰ 2 pipe cleaners + PVA (white) glue ۰ Polyester stuffing ° 
Pink silk ribbon ۰ Beeswax " Small buttons or goggly eyes 
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COASTER AND NAPKIN RING 


Simplicity and style are combined in this easy-to-make, useful project suitable for the novice leatherworker, whether child 


or adult. Scrap suede can be used as the required pieces are only small. If you want to extend the theme you could make 


a set With matching place mats: the subtle design is unlikely to overpower the tablesetting. Choose colours suited to 


= 


1 Cut a circle measuring 7cm (2%in) 

in diameter and a strip measuring 

18 x бет (7 x 2%in) from thick suede 

or leather. Mark out four holes at each 
end of the strip with a pencil. The outer 
holes should be 5 mm (Иіп) from the 
short edge and Icm (%in) from the long 
edge. The inner holes should be parallel to 
these but 2cm (Ain) from the short edge. 





2 Wrap the strip into a cylinder to line up 
the marked holes. Hold securely as you 
punch through the two layers. 





your tableware and linen. 


3 Using leather thonging, stitch the ends 
of the strip together through the holes to 
make a cross. Tie the knots on the inside 
of the ring and trim to neaten. 





4 Mark a smaller circle on the coaster, 
5mm (Ain) from the outer edge, and 
punch holes around this circle at 
regular intervals. 


Materials and Equipment You Will Need 





5 Using leather thonging, overstitch 
around the circle, leaving a loose end 
2cm (%in) long held in place with 
reusable adhesive. 





6 Once completed, cut a slit in the loose 
end with a craft knife and thread the last 
stitch through this on the underside of 
the coaster. Pull the thonging tightly and 
tuck behind other stitches to secure. Trim 
off the remainder. 


Thick suede or leather ۰ Scissors + Pencil " Metal ruler ፥ Hole punch + Leather thonging + Reusable adhesive ۰ Craft (utility) knife 
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LEATHER CHAIN BELT 


Popular in the 1930s and revived in the 1960s, these simple interlink belts are once again in fashion, and can be worn 
tied around the waist or the hips, with long or short skirts, dresses or trousers. The shape of the links can be changed; 


experiment by cutting out patterns in folded pieces of paper. You will need a leather that is thick enough to hold its 


form but thin enough to fold easily. 








l Using the template at the back of the 3 Continue adding links, making sure that 5 Tie knots in both ends of each shoelace. 
book, cut out enough suede or leather you have an even number on both sides of Apply a little glue to the uncut ends 
shapes to fit around your waist, allowing the central shape, until the belt is the of the fringing and roll up the fringes 

one shape for each 2.5cm (lin). Glue two correct size. around the ends of the shoelaces. Secure 


with thin strips of leather thonging and 
glue or tie to hold in place. 


shapes together and let dry. Cut out the 
centre circles in all of the other shapes. 





4 Cut out four strips from the same | 4 


= 


suede or leather, each measuring 5 x 7cm 


2 Cut out the circles from the doubled (2 x 2%in). Fold over each piece 6 Loop and knot a shoelace through one 
shape and use this as the centre back of lengthways and glue the ends together. end of the belt, as shown. Repeat with 
the belt. Attach the other sections of the When dry, snip a fringe along the folded the second shoelace at the other end 
belt by linking them through the holes edge about 1.5cm (in) deep. of the belt. These will act as ties. 


and doubling them over, as shown. 


Materials and Equipment You Will Need 
Small scissors • Thin suede or leather • PVA (white) glue • Long shoelaces • Ruler • Leather thonging 
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SHEEPSKIN-BOUND ORGANIZER 


A personal organizer is a useful present for anyone in their teens and older. This notebook is stylish and the lambskin cover 


makes it highly individual. The bunny accessory adds a witty touch to the lipstick holder, but it can easily be left off. 








1 Cut out the following elements: 3 Reinforce this spine with strips of 5 Place the ring binder in position on the 
29 x 19.5cm (117 x 7%in) lambskin open-weave bandage. Glue these over the inside spine and mark the position of 
cover; 29 х 19.5cm (11% x 7%in) thin cuts with PVA glue and let dry. the holes. Punch the holes using a No 6 


leather lining; two pieces of stiff leather, hole punch. Rivet the ring binder in place. 
18.5 x 10cm (7% x 4in); 18.5 x 10cm 
(7% x 4in) thin leather lining for the 
pocket wallet; 15 x 4cm (6 x 1%in) 
lambskin strap; and 90 x 10cm (36 x 4in) 


lining fabric. 


у са 








4 Turn over the cardboard and spread an 





even layer of PVA glue over the back. 6 Sew the strap to the lambskin cover 

Then glue the lining into position on the midway along the back, using embroidery 

cardboard, smoothing it down with a cotton. Then make a loop big enough to 

bone folder. Leave to dry under a heavy fit a pencil through and secure with 

weight to prevent warping. Then trim all backstitch. To add the lipstick holder, 
2 Cut out a rectangle of cardboard to around the edges. stitch a finger puppet on to the strap. 
measure 28 x 18.5cm (11 x 7%in). Stitch the Self-adhesive fabric tape in 
Partially cut two parallel lines 4cm (1 Zin) place on the inside of the strap and on the 
apart down the centre of the board to front cover, making an allowance for bulk. » 


make a spine. 


Materials and Equipment You Will Need 
Scissors • 1 lambskin • Thin leather for lining • Thin stiff leather for wallets • Lining fabric - Cutting mat + Craft (utility) knife • Cardboard · 
Metal ruler + Open-weave bandage ۰ PVA (white) glue + Bone folder - 6-ring ring binder - Hole punch + Long rivets + Riveting hammer ۰ 
Block of wood + Embroidery cotton (floss) · Pencil ۰ Glovers needle ۰ Finger puppet ۰ Self-adhesive fabric tape • Iron 
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7 Using PVA glue, attach the lambskin 
cover to the outside of the notebook. 

Weight two books on either side of the 
spine to prevent warping. Leave to dry. 





8 Starting at 4cm (1%in) from the end, 
mark out 5.5cm (2%in) intervals on the 
long strip of lining fabric. Leave 7.5ст 
(3in) unmarked at the end. Fold the 
fabric at the marked points and iron 
accordian-style. 

















9 On the inside of the front wallet, mark 
out curved slits for the pockets, lining 
them up with the folds in the lining 
fabric. Cut out the curved slits. Shade all 
but the pocket slits as the gluing area, and 
run PVA above each slit and around the 
edge of the inside wallet. Glue beneath 
the first 4cm (1 4in) section under the 

last pocket slit. Then glue along each 
overlapping fold until you reach the top. 
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10 Glue the wallet front over the folded 
pockets and weight down with a heavy 
book until dry. 








11 When the glue is dry, trim around the 
edges, cutting off and discarding any 
excess fabric. Iron the wallet flat. 


12 Overstitch all around the edge of the 
cover from inside to outside, while 
securing the outside edges of the wallet 
using thick embroidery cotton and a 
glovers needle. 
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SHOPPING BAG 


This fashionable bag, made from thick red suede and stitched together with royal blue suede thonging, is easier to make 
than it looks. The handles have rope cores which, when wrapped in suede, make a comfortable grip. The bag is designed to 
take a moderate amount of shopping, so don't fill up on heavy cans and jars. The brightly contrasting colours chosen have 


a cheery feel and are sure to be noticed. Leather and suede thonging come in a wide selection of colours, as do the skins, 


so feel free to make your own choice. 

















1 Make a paper pattern following the 2 Mark holes at regular intervals around 3 Make the handle attachment holes in 
templates at the back of the book. Using the edge of each of the cut-out suede or each side panel following the instructions 
the pattern, cut out two side pieces and leather pieces. Punch out the holes using explained in Basic Techniques. 

one gusset piece from thick suede or a hole punch. 


leather. Cut two lengths for the straps. 





Materials and Equipment You Will Need 
Paper + Pencil · Scissors • Thick suede or leather ፥ Hole punch (No 4) + Mallet ۰ Block of wood ۰ Royal blue suede thonging - 
50cm (20in) горе, 2cm (?/in) thick • PVA (white) glue 
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4 Working with a very long piece of 6 Cut two pieces of rope, each 25cm 8 Punch two holes above the top cross 
thonging and leaving an excess of 15cm (10in) long. Glue one piece into the stitch on each handle. Thread through a 
(6in), lace the thonging through the gusset centre of each handle and wrap the suede length of thonging and bind it tightly 
and one side piece, joining them together. around to encase the rope. Allow to dry. around the handle to cover it completely. 





5 Once one side is complete, start on 7 Attach the handles to the side pieces 9 To finish, join both excess ends on each 
the other side piece, tying the ends of the of the bag using 40cm (16in) of thonging handle with a reef knot to prevent them 
thonging together at the top of the gusset. to make large cross stitches. Start the from unravelling. 


stitching from the inside top outer corner 
to make the first diagonal, then make the 
second diagonal from bottom to top. 
Secure with a knot on the inside. 
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KEEPSAKE WALLET 


Designed to keep to hand as a reminder of your loved ones, this wallet contains two heart-shaped frames for small 
photographs. The plastic covers can be cut from transparent packaging and you can use scrap pieces of leather to save money. 





1 Cut out the wallet, frames and front 3 Using the No 1 hole punch, punch 5 Loop a length of thin cord around the 
patch following the templates. Cut out holes along the edges of the front patch. spine of the wallet. Add your pictures, 

a heart from the frames and the patch. Turn over the wallet. Apply PVA glue then stitch around the outer edge of the 
Cut out a heart for the strap. along the edges of the inside frames and wallet, working in and out of the punched 


stick the frames in position. Leave to dry. holes and securing the cord in place. 








2 Cut two pieces of plastic or acetate to 


fit the frames, and glue them to the wrong 4 Punch holes all around the outer edge 6 Cut out a small heart shape from the 
side of the frames. Leave to dry, then trim of the frames, taking care to match up red self-adhesive fabric tape. Glue one 
with pinking shears. Cut out a semi-circle the holes with those on the front patch. piece to the heart tab on the fastening 
midway along the inside edge of both Turn over the wallet. Using embroidery strap and glue its counterpart to the 
frame pieces. Place a piece of leather cotton, stitch a neat running stitch along centre on the back of the wallet. 
behind the heart and glue to the front of the edge of the front patch nearest to the 

the wallet. Glue the cut-out heart on to spine; do not stitch through the frames on 

the end of the strap. Leave to dry. the inside. 


Materials and Equipment You Will Need 
7 x 18cm (2% x 7in) thin but stiff leather or suede ۰ Scissors ۰ Thin marker ፥ Clear stiff plastic or acetate - PVA (white) glue ۰ 
Pinking shears • Scrap of contrasting leather ፥ Hole punch (No 1) « Thick embroidery cotton (floss) ۰ Darning needle + Thin cord ۰ 
Small piece of red self-adhesive fabric tape 
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BABY S BOOTIES 


These adorable booties are made from lambskin, a natural product that is warm and snug with the added bonus of being 


washable. Lambskin is available in a surprisingly wide range of colours, and although it is strong it can be stitched with 


an ordinary needle. Each bootie consists of just two pieces, the upper and the sole, which are simply stitched together. 





1 Following the templates at the back of 
the book, cut two soles and two uppers 
from lambskin. Punch two holes at the 
marked points on each side of both 
uppers to make the holes for the laces. 





Adapt the pattern to fit your baby’s feet. 





2 Fold the uppers in half with the fleecy 
side facing inwards and join with a 
running stitch midway along the front 
to the tip of the toe. 





4 Make a simple overstitch around the 
holes to create a daisy effect. Thread 
the laces through the holes to complete. 





3 Place the uppers on to the sole and tack 
(baste) the heel and toe in place. Stitch 
together using a buttonhole stitch around 
the edges of the upper and sole. 





Materials and Equipment You Will Need 


Lambskin ۰ Scissors ۰ Hole punch ۰ Needle • Thick linen thread + Laces or thick embroidery cotton (floss) 
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CHILD’S POMPOM HAT 


What child would not love this delightful warm hat with its protective ear flaps to keep out the cold winter wind 
and its pretty embroidered borders? The hat was made to fit a young child but you can adapt the pattern to fit an 


older child or even yourself: this hat would look just as good on an adult, although a man may prefer a plainer version, 


without the embroidered decoration. 





2 Wrap the brim around in a circle. 
Stitch both ends together with cream 
embroidery cotton, using a whip stitch. 





4 Join the top of the hat to the brim, 
positioning the two ear flaps on the 
side segments. 


1 Cut four segments out of lambskin 
for the top of the hat and one for the 
brim, using the templates at the back of 
the book and scaling them up to the 
required size. 





3 Stitch the quarter segments of the top 
together in the same way, with the pointed 





ends at the top. 


Materials and Equipment You Will Need 
1-2 blue lambskins * Scissors * 3 skeins of thick embroidery cotton (floss) in cream, blue and mauve ۰ Glovers needle ۰ 
A ball of cream wool (yarn) • Thin card (stock) 
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5 Stitch all around the edge of the hat 
brim, including the ear flaps, in blue 
embroidery cotton. 


| 
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6 Embroider chain stitch all around the 
edge of the hat in blue cotton and add 
a cross (zigzag) stitch decoration in 
mauve cotton. 


7 Cut six lengths of wool, each about 
60cm (24in) long. Loop three through 
the stitched edging on each ear flap tip. 
Double them over and plait (braid) 
together. Tie into a knot at the end, 
leaving a 4cm (1 4in) tassel. Repeat on 
the other side. 





8 To make the pompom, cut two round 
pieces of thin card 5cm (2in) in diameter, 
with а 2cm (in) hole in each centre. 
Wrap cream wool around the card. 


> ۳ 


9 Continue wrapping the wool until 

no more will fit through the central hole. 
Using sharp pointed scissors, snip through 
the wool in between the card circles. 
Separate the card slightly and tightly 
wrap wool around the middle. Tie to 
secure, leaving two long ends. Remove 
the card circles. Trim the wool ends to get 
an even, round pompom. 


10 Thread the two long ends of the 
pompom onto a glovers needle and stitch 
through the top point of the hat. Make it 
really secure, then tie the two ends 
together and snip off the excess. 
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LITTLE CHAMOIS DOG 


A delightful stocking filler for a child, this toy comes with button eyes, lead and winter coat. Chamois leather is cheap and 
accessible: as it is used for cleaning windows, it can be bought in hardware and do-it-yourself stores. It can be stitched 
with a leather needle and provided that you use a washable stuffing, it can be put in the washing machine. If you are 
making the dog for a young child under three years old, embroider the eyes rather than using buttons and 


leave out the accessories, in case the child should swallow them. 








ы... 
„а 


1 Cut out each piece of the dog from 2 Using linen thread and a leather needle, 3 Stitch the inner legs to the outer legs, 
chamois leather, following the templates stitch together the inner legs along the making sure that the belly seam is on 
at the back of the book. Place matching belly. Use a small running stitch. the outside. 


pieces together. 





Materials and Equipment You Will Need 
Piece of chamois leather ۰ Scissors ° Linen thread + Leather needle ۰ Polyester wadding (batting) • Pencil « Scrap of red suede ۰ 
Red leather thonging " PVA (white) glue · Small piece of red self-adhesive fabric tape ۰ 2 buttons + Contrasting embroidery cotton (floss) 
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4 Once the leg sections have been 6 Continue stitching down the back of 
completed, stitch from the bottom the head, then leave the back open. Stuff 
up around the tail. Stop at the back. the dog, using a pencil to push the 


wadding into the legs and tail, until it 
feels firm. Stitch up the back. 





5 Stitch from the front legs along the 
neck and underside of the jaw. When you 
reach where the mouth would be, start 
to sew in the head gusset, one side at a 
time. Insert the ears at the top of the 
head, as shown. 


























7 Cut out all the elements for the coat 
and collar from red suede. Cut a length 
of red leather thonging for the lead. 
Stitch the strap on to the coat, then glue 
a small piece of self-adhesive fabric tape 
to both the coat and the strap. Repeat on 
the collar. Make a loop at both ends of the 
thonging and stitch in place; one loop is 
for the hand-hold and the other is for the 
collar to thread through. Put the coat 
and collar on the dog. 


m, — уж — = — — 
- "У — й й * 
— 


тай а = 


8 Stitch two buttons on the dog's head 
for the eyes. If desired, stitch on a nose, 
using embroidery cotton. 
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BLANKET CARRIER 51 


BLANKET CARRIER 


This project shows you how to make a blanket carrier to use for summer picnics and walking expeditions, and it also 
shows you how to make a basic belt. Choose the blanket prior to making the carrier, so that the measurements can be 


tailor-made for a snug and secure fit. 





1 Cut lengths of belting for the straps, 
handle, shoulder strap and spacer in an 
appropriate size for your blanket. Measure 
and mark 1.5cm (Xin) from the end of 
each strap. From the centre point of the 
end, cut to the marking on each side. 





2 Working on the opposite end to the 
points, shave slivers down the flesh side of 
the leather for 3cm (1%in) on each belt. 
Repeat on both ends of the shoulder strap 
and for 14cm (5%in) on each end of the 
handle strap. 


3 Holding each strip of leather firmly, 
bevel all the edges, working on a cutting 
mat. Try to maintain a smooth, even flow 
so that the edges are neat and even (see 
Basic Techniques). 





4 Using a damp sponge, moisten the 
edges of each leather strap in turn. Then 
vigorously rub the edge slicker along the 
dampened edges. This will smooth and 
round the edges. 


Materials and Equipment You Will Need 





5 Punch 8-10 holes through the straps in 
an appropriate size for your buckle at 
intervals of 5mm (Yin), starting at 10cm 
(4in) from the pointed end. Punch two 
pairs of holes on the opposite ends of the 
straps. These should be 1.5cm (%in) apart 
with а 4cm (1 4in) space between the 
pairs. Repeat for each belt. 


6 Place each strap in turn on a piece of 
scrap leather on a block of wood. Position 
the slot punch midway between the pairs 
of holes and punch out a slot. Repeat for 
the second strap. On the shoulder strap, 
punch four holes at each end of the strap 
at 5mm (Yin), 2cm (Жіп), 7.5cm (Зіп) 
and 9.5cm (3%in) from each end. Repeat 
for the spacer strap. For the handle, punch 
six holes at 5mm (Min), 2cm (Жіп), 12cm 
(4%in), 13cm (Sin), 17cm (6%in) and 
18.5cm (7Ит) from each end. There 
should be 20cm (8in) between the two 
central holes. 


Four 2 x 110cm (3⁄4 x 44in) cowhide strips ۰ Leather scissors • Metal ruler ۰ Pencil - Cutting mat + Skiver ۰ Edge beveller • Sponge ° 
Edge slicker ۰ Hole punch • Scrap leather • Block of wood ۰ Slot cutter " Paper ۰ Protective gloves ۰ Riveting hammer • Leather stain - 
Satin sheen wax " Cloth ۰ Pegs + D-rings • Rivets, long and medium + Buckles, 2cm (Zin) wide ۰ Chap snaps 


52 BLANKET CARRIER 




















чі 
a Ч 


7 Protect your work surface with paper 
and wear protective gloves to prevent the 
leather stain from getting on your hands. 
Using a damp sponge, stroke the stain 
over the leather, working in small circles. 
Ensure that the edges are covered well. 
Let dry. Apply a second coat later if a 
darker colour is required. Once dry, stain 
the underside in the same way. 
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8 Apply a coating of wax over the stained 
leather with a dry cloth. Buff up the leather 


to get a sheen. 











9 Dampen the handle leather on both 
sides with a moist sponge. Overlap both 
ends by 15cm (6in) and form two loops 
at the edges. Peg the loops to hold in 
place. All three sets of holes should line 
up on both sides. Mould the shape of the 
handle with your hands and leave to dry. 
Slip a D-ring on to each loop. Working 
оп a block of wood to protect your work 
surface, rivet through the three layers of 
leather, using medium-length rivets. 


11 Slide two chap snaps on to the shoulder 
strap ends, making sure the fasteners face 
inwards. Loop the ends of the shoulder 
straps to line up the holes and rivet 

to secure. 





12 Turn over the ends of the spacer strap 
and rivet to form loops at either end. 
Thread the straps through these and 
then through the handle. To complete 
the carrier, clip on chap snaps for the 
shoulder straps. 

10 Fit the centre bar of the buckles 

behind the punched slots in both straps 

so that the prong comes through. Using 

small rivets, hammer into place. 
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SEWING PURSE 


This is a delightful project for an adult or a child to make and it would also make a wonderful gift. Once made, furnish 
the purse with scissors, embroidery cottons, pins and needles. If you only have scraps of leather, the purse can be made 
in quarters. Make a pattern using the template and cut into four along the foldlines; use this to cut out the shapes. 


Punch around the shapes and stitch together. 





2 Cut out a 23cm (Yin) strip of lining 
suede. Stitch this across the centre of the 
purple circle, making cross (zigzag) 
stitches at five points. 

















1 Using a pair of compasses, draw a circle 
measuring 25cm (10іп) in diameter on 
each of the following: purple suede for 
the lining, thick interfacing and red suede 
for the cover. Cut out the circles. 


4 Place the leaf on one end of the strap 
and place the flower on top. Punch a 
hole through both, then rivet them 
together. Cover the rivet by gluing a 
round red leather centre over the top. 
Cut a slot in the red leather circle wide 
enough to insert the strap and about 
2.25cm (Ain) from the edge of the circle. 





3 Cut a strip of purple leather measuring Push the strap іп 3cm (1 in) deep and 

12 x 2cm (4% x Жіп) to make a strap. Then, glue this on to the underside. Then glue 
following the templates at the back of the interfacing to the underside of the 

the book, cut out a leaf and flower from the red circle. Leave until the glue is dry. > 


coloured leather scraps, and a paper 
pattern for the petal shape of the purse. 





Materials and Equipment You Will Need 
A pair of compasses ۰ 30cm (12in) square of purple soft pig suede, 50g (207) weight ۰ 30cm (12in) square of interfacing “ 
30cm (12in) square of red soft pig suede, 50g (207) weight ۰ Ruler ۰ Pencil • Scissors ۰ Needle ۰ Sewing cotton ۰ 
Scraps of coloured thicker leather • Paper ۰ Hole punch ۰ Medium rivets • Riveting hammer • Block of wood ፥ PVA (white) glue - 
Stitching wheel ۰ Thick embroidery cotton (floss) • Embroidery scissors ۰ Darning needle + Self-adhesive fabric tape ۰ Felt 
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5 Carefully glue the top layer on to the 7 Using a No | hole punch, punch 9 Cut out small telt segments and glue to 
purple layer, sandwiching the interfacing, holes all around the edge, following the the purple side ot the purse with a dab ої 
making sure that the strap lines up with marked line. Move the strap forwards PVA glue. These are for keeping pins and 
the purple strip. Trace around the petal While you punch behind it. needles secure. 


shape from the template, so that the 
strap is positioned mid-heart. Cut out 
the shape. 





$ Using contrasting embroidery cotton, 10 Betore tolding the actual purse, 
| stitch the layers together following the practise on the paper pattem, checking 
m punched holes. Glue a piece of red self- the picture to see how it is folded. Fold 
6 Mark 5mm (%in} in from the edge adhesive fabric tape to the inside of the in both sides first, leaving a бас bottom 
of the petals all around the shape. Mark strap, and its counterpart on to the outside Where the inside strip passes by, Then 
this out clearly at 5mm (Yin) intervals. of the tront in the correct position. torm creases down the sides of the hearts. 


Use a ruler te achieve a crisp crease. Fold 
the strap down to close. 
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PICTURE FRAME 


This stylish frame is made from two thick pieces of leather or suede, which are reinforced with a sheet of plastic, 
and glued then stitched together. The back support is riveted on to allow the frame to be packed flat. Lift up the back 


flap to fit the glass and picture. 





— 
1 Cut three pieces of leather following 3 Following the templates, punch a hole 5 Once dry, repunch the holes around the 
the templates. Cut the inner rectangle from at the base of the support 1.5cm (т) frame, making sure they punch through 
the front to make the frame. In the back from the edge. Punch a hole in a similar both the front and the backing. 
punch two holes at the top corners, and position at the top. Thread the other end — 
cut the half moon between the two holes. of the cord through the base of the support 

and knot. Punch two holes side by side in 


ЕМ Es б the support and the backing, following the 
— | | marks on the templates. Rivet the support 
| in place (see Basic Techniques). 
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6 Thread leather thonging іп a running 
stitch around the punched holes, 

starting from the back bottom corner. 
Entwine both ends in and out of other 
stitches at the back of the frame to secure. 


Ea 


2 Punch a hole in the base of the back, as 
marked on the template. Thread cord 
through, and glue in place. Cut a plastic 





reinforcer to fit the backing, cutting out Add your picture to the frame and fit the 
a half moon in the position of the backing 4 Punch evenly spaced holes around glass cover, if using. 

slit. Cut a support from plastic; glue the edge of the front piece. Glue the 

the backing to the support and to the backing to the front piece and place under 

frame backing. Let dry. a heavy weight until the glue has dried. 


Materials and Equipment You Will Need 
Thick leather or suede ۰ Leather scissors or craft (utility) knife ፥ Hole punch + Thin cord + PVA (white) glue • Stiff thin plastic - 
Medium length rivets ۰ Riveting hammer • Block of wood ۰ Beige leather thonging • Picture ፥ Glass cover (optional) 
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WALL POCKETS 


Thick suede in neutral colours is used to make this chic wall or door hanging. Suitable for a fashionably uncluttered 


interior, the wall pockets can be used to store magazines or notes, and make the perfect accessory for your home office. 


Dowelling rods are threaded through the top and bottom of the hanging, which is then hung from hooks in the wall. 


The pockets are riveted to make them more secure. 





1 Cut out a large rectangle measuring 
48 x 110cm (19 x 44in) from thick 
suede. Use a set square to check that the 
corners are true right angles. Cut out 
three same-size patches from suede to 
make the pockets. Arrange them on the 
background in the desired position. 


ET 
Ed. 


2 Draw around one of the suede pocket 
patches on to a piece of cardboard. Use 
as a guide to mark the stitch holes 

for the pockets on the backing suede. 





3 Punch the holes in the backing suede 
(see Basic Techniques for how to make 
holes out of reach of the hole punch). 
Mark the hole positions on the pockets 
and punch them out. 


a 


4 Rivet each corner point. Mark out two 
lines at the top and bottom of the backing 
suede 7.5cm (3in) apart and 1cm (Xin) 
from the edge. These will be where the 
dowelling rods fit later. Punch out a row 
of holes along each line. 


Materials and Equipment You Will Need 





5 Using thonging, sew a running stitch 
around the edge of each pocket to secure 
it to the backing. Secure and disguise the 
ends by threading them through stitches 
at the back of the hanging. 


6 Fold over each end of the backing so 
that the holes match up. Then stitch these 
together using thonging. Run a 56cm 
(22in) length of dowelling through each 
channel. Suspend the wallhanging from 
hooks in the wall. 


2.4m (8ft) square of eggshell backing suede, 65g (2702) weight ۰ Scissors * Large steel ruler ۰ Set (Т) square ۰ 
Three 30 x 23cm (12 x Эт) pieces of suede in rust, camel and chocolate brown, 65g (27:07) weight ۰ Cardboard 100 x 80cm (39 x 32in) ۰ 
Pencil • Hole punch ። Small rivets ۰ Riveting hammer ۰ Leather thonging ۰ 2 dowelling rods 
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FLORAL HEADBAND AND BROOCH 


Natural vegetable-tanned leather is wonderful for moulding into simple or complex shapes. Here, by simply pushing 


and pinching the leather with your fingers and thumbs you can make these charming accessories. Cheerily coloured with 


fibre-tipped pens, this is a suitable project to make with or for children. If you are not using waterproof pens, dab on a 


layer of protective wax or finish to protect the leather. 





1 Following the templates at the back 
of the book, cut out all the elements for 
the headband and brooch from undyed 
leather. You may wish to adapt the 
template design, reducing or increasing 
the number of flowers to fit your head. 





2 Using fibre-tipped pens, colour in the 
leather ‘leaves’ on the headband and 
brooch background. 


3 Using thin opaque marker pens, 
delineate outlines and markings on each 
flower. Then colour in with thicker 
translucent fluorescent pens. 





4 Dampen all the elements with a 
moistened sponge, then shape the leaves 
and flowers with your fingers. Leave until 
completely dry. 


Materials and Equipment You Will Need 


5 Scuff the surface of the leather on the 
headband and the brooch backing at 

the points of contact with the flowers. 
Then glue on the flowers with PVA glue. 
Attach the brooch backing with strong 
epoxy glue. Leave to dry. 





6 Cut a V-shaped slot in each end of the 
backing. Cut the end of a piece of elastic 
into a point and slide it through one slot 
from front to back; glue into position with 
epoxy glue. Once dry, repeat with the 
other end, after checking the fitting. 


Scraps of undyed leather • Scissors ۰ Fibre-tipped pens • Sponge + PVA (white) glue » Large brooch back • Epoxy glue ۰ 


Elastic, 2cm (?/in) wide 
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HAIR SLIDE (BARRETTE) AND BUTTONS 


The oak leaf motif is an old favourite, and in these rich autumnal colours it is very appealing. Simple to make, you will need 
a tough leather for the base layer (the other two layers can be thin) and a glovers needle to stitch with. The slide is held 
in place with a stained bamboo knitting needle. The buttons can be made from thin scraps of leather and used to 


complement a seasonal outfit. 





2 Cut out the oak leaf shape from the 
suede using a pair of small scissors. 
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4 Stitch through the backing leather with 
thick embroidery cotton to make a central 
leaf vein. Couch this down with darker 
sewing cotton. 


1 Following the templates at the back of 
the book, cut out two backing ovals and 
one front piece from different colours of 
suede or leather. Make the stencil of the 
oak leaf and draw around it on to the top 
piece of suede. 





3 Glue the cut-out top piece on to the 
frst backing piece using PVA glue. Leave 
to dry. 





Materials and Equipment You Will Need 
3 pieces of suede or leather • Small, sharp scissors • Pen " PVA (white) glue ፥ Glovers needle ۰ Small leather needle + 
Embroidery cotton (floss) • Sewing cotton (thread) · Pinking shears ፥ Hole punch • Saw + Bamboo knitting needle • Sandpaper ۰ 
Woodstain or permanent fibre-tipped pen (optional) + Large self-covering buttons ۰ Scraps of thin leather and suede 


64 HAIR SLIDE (BARRETTE) AND BUTTONS | 





5 Using embroidery cotton to match the 7 Punch a hole at each side of the leaf 9 Glue each leaf to a backing circle. Lay a 
backing leather, and a glovers needle, using a No 6 hole punch. Saw a bamboo short length of embroidery cotton over 
make a running stitch border around the knitting needle down to about 10cm (4in) the leaf and couch down with darker 
edge of the top piece. and rub the end with sandpaper to make coloured sewing cotton. 


a point. If desired, colour the knitting 
needle with woodstain or indelible pen. 
Push the knitting needle down through 
one hole and out through the other to 
finish the hair slide. 





10 Stretch the circle over the button 
dome, place the backing in position and 
snap it shut to secure. 


6 Trim the backing edge using pinking 
shears. Then glue on the final backing 
piece. Once dry, pink the edge of this too. 





8 To make the buttons, cut out circles of 
leather or suede large enough to cover 
self-covering buttons. Cut out one oak 
leaf shape for each of the buttons from 
complementary colours of suede. 


TEA COSY 255 


ን COSY 


Add a touch of the exotic to your afternoon tea parties with this bejewelled tea cosy. Six sections of jade-coloured 


pig skin, lined with felt and padded with wadding, have been decoratively stitched, incorporating a handful of 





1 Using the templates at the back of the 
book, cut six segments of cover suede or 
leather, six segments of felt or non-fraying 
lining fabric and six segments of polyester 
wadding. Sandwich one segment of 
wadding between one segment of suede 
and one of lining fabric. Hold the layers 
together by stitching a running stitch all 
around the sides, using a glovers needle 
and embroidery cotton. Repeat with the 
other five segments of wadding, suede 
and lining fabric. 








brightly-coloured silk ribbons. 


2 Cut six lengths of silk ribbon to run 
along the side seams. Stitch together two 
segments along one side using overstitch 
and encasing the ribbon strip along the 
seam as you go. Add another segment, 
then stitch three more segments in the 
same way to make two halves. 











4 Run a thicker ribbon along the bottom 
(use a glue stick to keep it in place). 
Overstitch along the ribbon with a 
contrasting coloured embroidery cotton 
at an angle all around the edge. 
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3 Fit the two halves around your teapot, 
and measure the gap in the stitches 
needed for the handle and spout. Mark 

these positions. Stitch together the two ۳ 
halves, running two ribbons up each seam 

so that one will go on each side of the gap. 


Materials and Equipment You Will Need 


Scissors * Suede or leather » Felt or non-fraying lining fabric • Polyester wadding (batting) ۰ Glovers needle ۰ 
Embroidery cotton (floss) ۰ Narrow silk ribbon • Pencil‘ Thick silk ribbon • Glue stick ۰ Bell decoration ° 
Coloured felt or leather • Pinking shears ۰ PVA (white) glue " Faux gemstones 
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5 Using a different coloured thread, stitch 7 Cut six large and six small arabesque 9 Glue each pair of decorated patches 
the opposite way along the ribbon to patches from coloured felt, following the on to the centre of each segment of the 
create a cross (zigzag) stitch. templates at the back of the book. Cut tea cosy. 

along the bottom edges of the patches 


using pinking shears. 





6 Tie all the ribbon ends together at the 10 Stitch each patch to secure, using two 


tip of the cosy, then glue a small bell over long stitches on either side of the smaller 
the top. 8 Glue а smaller patch on to each larger patch. Alternate the thread colour used 
one. Then glue a faux gemstone to the on each patch. 


centre of each. 
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COIN PURSE 


Made from soft and supple leather, this purse has a reassuring and satisfying feel, particularly when it is full of money. 


ії is very easy to make and only requires cutting, gluing and punching holes. There was а fashion т the 1940s to have 


bags such as these lined with fabric and little pockets for use as sewing or make-up purses. If you prefer, you could 


also use your purse for earrings and jewellery pieces. 





1 Make a paper stencil for the purse 3 Using a No 6 hole punch, carefully 
pieces following the templates at the back punch out the marked holes around the 
of the book. Cut out the leather pieces edges of the purse. 


using the stencil. Mark the positions of 
the holes using a pencil. 


4 Thread both ends of one shoelace from 
the inside outwards on the lower holes 





2 Glue the purse reinforcer on to the of the reinforcement. Cross over the laces 
main purse piece, with the suede sides and thread them in and out around each 
facing. Leave to dry. side of the leather circle until they meet 


at the opposite side. 


Materials and Equipment You Will Need 





5 Repeat with the second shoelace, 
starting from the opposite side. Pull the 
strings to make a purse shape. 





6 Cut two triangles and two circles from 
contrasting coloured leather. Punch holes 
in each shape. Thread the ends of one lace 
through a circle and a triangle and knot 
the ends to secure. Repeat with the 
second lace to complete. 


Paper • Pencil • Scissors > 30 x 40cm (12 x 16in) soft leather + PVA (white) glue • Hole punch ۰ 2 long shoelaces ۰ 2 scraps of contrasting leather 
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CUSHION COVER 


Suede is a classic fabric to use for soft furnishings, and these pastel-coloured cushions would look fabulous thrown on a 


sofa or bed. The motif used on the cushions is optional, and easily replaced by one of your choice. Try it first using 


scrap suede to see if you like it. 





1 Make paper templates for the back and 
front of the cover, allowing a 1.5cm (%in) 
seam allowance around the edge. Mark 
out the templates on the two suede skins, 
using a tracing wheel. Cut them out. 





2 Mark out the motifs for the appliqué 
from pink suede, following the templates 
at the back of the book. Cut them out, 
and cut out a light brown patch of suede 
on which to stitch the motifs. 


3 Stitch the ellipse shape on to the square 
patch using a sewing machine fitted with 
a leather needle and matching cotton. It is 
best to practise first on scraps of leather to 
get the right tension. 





4 Tack (baste) the patch in place on 
the centre front of the cover piece and 
stitch on using a sewing machine, in the 
same way as before. Place both cover 
pieces together. 


Materials and Equipment You Will Need 





5 Position the zip and mark its position. 
Stitch the seam allowance. 
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6 Place the closed zip in position on the 
wrong side of the cushion and hold it in 
place, using a glue stick and tacking 
(basting) stitches. Turn the right side out 
and sew the zip into place. Open the zip, 
turn the wrong side out, and stitch around 
the remaining sides. Snip the corners and 
turn the cushion the right side out. Insert 
a cushion pad and close the zip to complete. 


Paper • Pencil + Scissors • 2 suede pig skins ۰ Tracing wheel + Pink and light brown suede for appliqué » Sewing machine with leather needle ۰ 
Sewing thread • Lightweight nylon zip (zipper) - Glue stick + Zipper foot for sewing machine ۰ Cushion pad 
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OAK LEAF PURSE 


Designed to keep your paper money and credit cards safe, this purse is a useful and attractive accessory. Tan deerskin was 
used as the basic material and it is beautifully soft and supple. The oak leaf motif added to the chosen colours of this purse 
helps to give it an autumnal feeling. Because all the stitching holes are punched, the purse is easy to assemble with a 


darning needle and thick embroidery cotton. 











1 Cut out the four component parts from 2 Cut out the oak leaf shape using 3 Using embroidery cotton and a darning 
deerskin and soft leather, following the scissors, then glue piece A on to piece B, needle, stitch through the oak leaf shape 
templates at the back of the book. Place ensuring that the suede is facing upwards from the back and make one long stitch 
the oak template on piece A in the and there is an even border around the from top to bottom to make a central 
position shown and draw around it with edge. Leave to dry. vein for the leaf. Couch this down with 

a pencil. dark brown sewing cotton, using a thin 


leather needle. 





Materials and Equipment You Will Need 
21 x 33cm (87/; x 13in) deerskin or suede + 16 x 22cm (6% x 8'/2іп) tan soft leather or suede ۰ Strong scissors • 
Pencil - PVA (white) glue • Thick sand and rust embroidery cotton (floss) ۰ Darning needle ۰ Dark brown sewing cotton (thread) * 
Thin leather needle • Pinking shears " Double-sided tape • Hole punch (No ገ] ۰ 1.2m (4ft) thin rust cord 
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4 Trim all around Фе border using 6 Using contrasting coloured embroidery 
pinking shears. cotton, stitch piece D on to piece C to 
form a pocket. Punch holes around the 
edge of piece C to correspond to piece A. 
Using rust-coloured embroidery cotton, 
stitch piece A to piece B around the oak 
leaf section. 





5 Place piece D on to piece C and tack 
(baste) together with double-sided tape 
to hold them in position. Using a hole 
punch, make holes through both pieces 
all around the edge of piece D, 5mm (Yin) 


in from the edge. In the same way, punch 7 Continue stitching using the rust- 
holes all around the edges of piece A and coloured embroidery cotton to join 
piece B, as shown. This ensures that the the pocket section to the backing. 
pieces are lined up for stitching. Join the two pieces so that the oak leaf 


section folds over the pocket section. 
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8 Take a long length of cord and knot the 
ends together to form a loop with 4cm 

(1 іп) ends. Place the knot at the base 
point of the purse and stitch around the 
cord to join it to the purse as shown. 
Once you have reached the top of the 
front section, stitch back around the purse 
so that you form a cross (zigzag) stitch. 





9 Unravel the ends of the knotted cord to 
make a decorative tassel. 
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SHEEPSKIN SLIPPERS 


These warm, fleecy slippers are made of soft red lambskin, while the soles are reinforced with thick suede to make them 
long-lasting and to prevent slipping. The pieces are stitched together with doubled thick linen thread that has been waxed 
for extra strength and for ease of stitching. The buckles are purely for decoration purposes, but the straps are adjustable 
and fasten with touch-and-close tape. If the template is too small or large, adapt it to fit by drawing around your own feet. 





| г ቺ | 2 Cut out a second pair of soles, this time 

Ж 2 У from thick leather or suede. Glue the 
3 Й | lambskin soles on to the leather ones so 

| that the wool faces upwards and the 
suede faces down: this will make the soles 
1 Cut out two pairs of uppers and one less slippery when walking. Let dry. 
pair of soles from lambskins, following the 
templates at the back of the book. 





4 Using double waxed linen thread and a 
leather needle, stitch up the backs of each 
pair of uppers. 





3 Using a stitching wheel, mark a line all 
around the uppers and soles, about 5mm 
(Уіп) from the edge. 





Materials and Equipment You Will Need 
2 lambskins • Scissors • Thick leather or suede • PVA (white) glue • Stitching wheel + Ruler • Pencil " Thick linen thread ۰ Leather needle ۰ 
Beeswax • Self-adhesive fabric tape and matching cotton • Buckles 
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5 Join the fronts of the slippers together in 7 Sew the upper to the sole using the 9 Cut a pair of straps from lambskin. Sew 
the same way. Before you reach the ankle, same stitching as before. Keep checking around all the edges to prevent stretching. 
slip your foot into the slipper to find the that the fitting is correct from toe to heel; Sew self-adhesive fabric tape on to one 

correct place to stop; this should be about you may need to stretch the upper end of the underside of each strap using a 


3-4cm (1%-1%in) before the ankle. slightly or gather it in a little to fit. matching cotton. 
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6 Tack (baste) the front and back of each 8 Sew down the cuffs on each slipper 
slipper on to its respective sole. using a simple running stitch. 


10 Attach each strap to a slipper using 
cross (zigzag) stitches, as shown. Try on 
the slipper to assess where to stitch the 
second part of the self-adhesive fabric 
tape. Fit the buckles. 
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LEATHER SATCHEL 


This piece of leatherwork is one of the more involved adn advanced projects in the book, but it will be achievable by the 
time you have worked your way through the shorter projects that preced it and are comfortable with the full range of 
techniques required to complete the satchel. 





1 Make cardboard patterns using the 3 On the wrong side of the front pocket, 5 Hammer the fold into shape using a 
templates at the back of the book. Lay mark out hole positions for buckles to be leather hammer or hide mallet. The two 
them out on the wrong side of your attached later. Punch out the holes. 45-degree cuts allow the leather to make 


hide, using the space as economically as a 90-degree bend at the corners. 
possible. Then cut out the pieces and 


mark the stitching positions around each. 
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4 Use the template to mark out the — 

position of the folds in the gusset pieces 6 Take the pocket gusset and, using a 

on the back of the leather. Use a V-groover stitching punch and hide mallet, make 
2 Lay the front template on to the front or a stitching groover to cut into the holes along one edge. Fit the edge against 
piece of the satchel and mark around the foldline about one-third of the thickness the pocket markings on the front satchel 
inner edges on the right side of the leather. of the leather. Dampen the cut lines and mark through the holes (this way the 
Bevel the edges of the front pocket, gusset with a moist sponge so that they will cut holes will line up). Then remake the holes 
and straps. more easily. using the stitching chisel. Repeat with the 


other two sides. 


Materials and Equipment You Will Need 
Cardboard ۰ Scissors * Sandle hide ۰ Pencil • Beveller ۰ Hole punch • V-groover or stitching groover + Sponge ۰ 
Leather hammer ог hide mallet * Block of wood ° Stitching punch + Stitching chisel : Stitching clamp ۵ ° 
Riveting hammer * 2 buckles * Clips + Linen thread + Leather needle ۰ Stitching wheel ۰ Leather thonging 
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7 Using a stitching clamp, stitch the front 
pocket to the gusset. Then rivet the 
buckles in place (see Basic Techniques). 
Stitch the pocket on to the front of 

the satchel. 
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8 Punch stitching holes along the edges 
of the ends of the straps. Place these in 
position on the back piece of the satchel, 
and mark through the holes. Punch the 
marked holes in the back piece. Stitch in 
place (see Basic Techniques) and neaten 
with a stitching wheel. 


9 Mark a line around the front, back and 
spacer. Along the gusset pieces mark the 
position of holes, then punch these out. 
It is important that the holes to be 
thonged line up with each other. 





10 Thong the three components together 


using triple loop (see Basic Techniques) 
for the centre piece, which is thicker 
because of the two attached gussets. 
Double loop for the front and back. 


11 For the handle, cut a piece of leather 
long enough to fit between the straps 
when looped. Form it into a loop, and line 
up the overlap positions. Mark holes along 
the overlap section and punch them out. 





12 Thong the handle together using 

a triple loop. Lace the straps through the 
handle into position and close the buckles 
to complete. 


IN DIAN=STYLE STOOLS 


INDIAN-STYLE STOOL 


Designer styling coupled with a cunning method of construction have resulted in this fabulous piece of furniture, 
which harks back to the days of colonial India. The folding three-legged stool is made by joining junior baseball bats 
together with a bolt. The thick leather in a contemporary shade of green has been reinforced at all the stress points, 

then hand-stitched using thick waxed linen thread. The edging has been punched and snipped to create the petal effect, 
which, when the stool is folded up, forms a simple flower shape. 





1 Cut three straining eyes to length and 
join them together at the centre with 

a bolt. Lock the bolt by centre-punching 
between the threads. Drill three holes 
through the baseball bats; each hole should 
be slightly lower than the last so as to line 
up with the straining eyes. 









2 Thread the bolts through the holes, 
assembling the legs in the correct order to 
keep them in line. Place a washer on either 
side of the wood on each bat. Centre-punch 
the ends of the bolts to lock position. 
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3 Make а pattern in thin card from Фе 
template at the back of the book. Mark 
out the shape on the leather, working 
carefully around the petals. 


Materials and Equipment You Will Need 


4 Cut out the seat without the corner 
details. Then, using your petal template 
as a guide, punch the holes as shown. 
Next, make a template for the seat 
reinforcers. Draw a round-nosed 
triangular shape on thin card which 
will fit inside the petal of a seat corner. 
Cut three reinforcers from leather. 


3 straining eyes • Bolt • Centre punch ፥ Hammer · Block of wood ° Drill + 3 junior baseball bats ۰ 6 washers ° 
Thin card (stock) ۰ Pencil ۰ Leather · Leather scissors • Clips - Hole punch • PVA (white) glue • Craft (utility) knife • 
Stitching wheel • Stitching clamp ۰ Leather needle • Linen thread ۰ Scrap piece of thick suede 
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5 Complete the cutting out of the seat, 
working carefully around the petal detail 
using leather scissors. 











6 Mark the positions of the reinforcing 
pieces on each corner. Apply glue 
sparingly to the flesh sides and stick down 
the reinforcing pieces. Leave to dry. 





7 Draw a circular template on card to fit 
inside the petal. Scratch around it, then 
use the stitching wheel to mark stitch 
positions on the right side of the leather. 





8 Fit the area to be sewn into the jaws 

of a stitching clamp. Then back stitch the 
marked circle where the stitching wheel 
has pricked. Repeat in the same way for 
the other two corners. 


9 Glue a circular piece of thick suede 
over the stitches on the inside of each 
corner and leave to dry. This will act as 
padding to reinforce the stress points. 





10 Fold over the reinforcers and mark 
stitch lines along both side edges of each. 
Stitch these all in place using back stitch. 
To lock the stitches, go back over the last 
couple of stitches as shown and trim off 
the excess thread. Fit the leather seat 
over the legs to complete. 
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CHILD’S WAISTCOAT (VEST) 


With its folk art appeal and its warm practicality, this waistcoat (vest) is the perfect garment for your child to wear 
this winter. Waistcoats provide protection against cold around the most important area, the chest, while allowing the 
child freedom of movement, and what better thermal insulator than natural wool? Lambskins are available in a huge 


number of exciting colours from the suppliers listed at the back of the book, who only sell skins from the natural 


casualties of the lambing season. 











] Cut out two front pieces, two back 2 Place the two back pieces side by side, 3 Overstitch the centre back seam in the 
pieces and two pockets from one of the with the woolly sides of the lambskin opposite direction to make a cross (zigzag) 
lambskins, following the templates at together, and overstitch the centre back stitch effect. 

the back of the book. seam using embroidery cotton and a 


glovers needle. 





Materials and Equipment You Will Need 
2 lambskins ° Scissors * Thick embroidery cotton (floss) in tan, mauve and blue • Glovers needle ۰ Red wool (yarn) 
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4 Stitch the side seams and shoulder 6 Stitch along the top edge of each 8 Stitch around the unfinished edges of 
seams together and then overstitch pocket, using red wool. Embroider chain the waistcoat using the same stitch. 
as in Step 3. stitch in mauve around the edge of each 








pocket and add three blue cross stitches 
on each as shown. 





— 


- 





— 












9 Decorate the front of the waistcoat 
with chain stitch and cross stitch, as 
shown. Cut six 60cm (24in) strands of 
7 Stitch the pockets in position on the red wool. Loop three through the edge 
front of the waistcoat. stitching on each front central edge at 
breastbone position. Double these over, 
then plait (braid) each side to a suitable 
length. Tie a knot at the end of each and 


trim the excess wool to complete the ties. 


5 Stitch all around the edge of each 
armhole to neaten. 
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SUMMER SANDALS 


Leather sandals are essential summerwear for children and adults alike, whether for weekend trips to town, at home or on 
the beach. As one of the more involved projects in the book, it will be helpful to have mastered the basic techniques of 
cutting, punching and sewing leather before you begin. Templates are provided at the back of the book, but you may want 
to adapt the sizes to fit you or your family’s feet. 





1 Make cardboard templates of all the 3 Mark out the hole positions on each 5 Assemble the sandal by fitting it around 
pattern pieces required for the sandals, sole following the templates. Punch out the foot. Allow a 1.5cm (%in) gap between 
following the templates at the back of the each of the holes, then cut a slot using a the laced upper section to allow for stretch 
book. Cut out the pieces from leather. metal ruler and a craft knife. Support the in the leather. Mark where the straps and 
Adapt the size of the templates by leather on a block of wood to protect sole meet. Slide the straps through the 
drawing around your own feet. your work surface. slots and line up the marked positions. 





2 Clip the side uppers pattern to the 4 Make strap and lace slots at the points 6 Allowing for a 2.5cm (lin) turn under, 
leather pieces and punch the hole marked on the pieces for the heel and cut off the excess straps. Scrape the flesh 
positions in all four uppers as shown. tongue by punching holes at each side sides of the strap ends. > 
Lace the uppers into pairs. and cutting slots. 


Materials and Equipment You Will Need 
Cardboard ۰ Pencil + Scissors " Leather * Clips • Hole punch + Laces " Metal ruler • Craft (utility) knife ፥ Block of wood ۰ 
Skiver • PVA (white) glue · Rivets " Riveting hammer * 2 buckles • Hide mallet • Eyelet kit ۰ Mid-sole cushioning ° 
Leather for top sole · Strong glue • Thick linen thread and needle (optional) ۰ 2 rubber soles 
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7 Reassemble the sandal, gluing the strap 9 Rivet the buckles in place at the 
ends into position on the underside of outside ankle, as before. 

the sole. Leave to dry. Thread the end 

of the tongues through each toe slot and 
glue into position. Leave to dry. Making 
sure the strap on the heel fits the foot, 
slide the heel end strap through the sole 
and glue in place. Let dry. 


10 Hammer eyelets into position at the 
lace holes, using a hide mallet and an 
eyelet kit. Then assemble the heel of the 
sandal by sliding the strap through the 
slot at the back of the top heel piece. 





8 Rivet the strap on to the inside of the 
sandal (see Basic Techniques) after 
checking for the best position. 





1 1 Glue the mid-sole cushioning to the 
underside of the sole, leaving a good 
selvage all around. Leave to dry. 
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12 Glue оп the top sole so that the 
cushioning is sandwiched between it and 
the sandal. Let dry. To strengthen the 
sandal, you can stitch through the upper 
connection points. Finally, glue a rubber 
sole over the top sole and let dry (this can 
be done by a cobbler, if preferred). Make 
a second sandal to complete the pair. 
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OAK LEAF PURSE PP7 3-4 
SHEEPSKIN SLIPPERS РР75-7 


BUNNY EGG COSIES РР28-9 
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LEATHER CHAIN BELT РР32-3 


LITTLE CHAMOIS DOG PP47-9 


TEMPLATES II 


: BABY'S BOOTIES PP42-3 


PICTURE FRAME PP56—/ 


INDIAN-STYLE STOOL РРВ1-3 


SEWING PURSE ۳53-5 
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CHILD’S WAISTCOAT (VEST) РР84-6 


KEEPSAKE WALLET РР40-1 4 ۱ 


TEA COSY PP65-7 


CHILD’S POMPOM HAT PP44-6 
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SOLE AND TOP SOLE 


SUEDE TASSELS PP26-7 
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COIN PURSE РР68-9 


SHOPPING BAG PP37-9 
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SUPPLIERS AND ACKNOWLEDGEMENTS 


SUPPLIERS 


United Kingdom 

Abbey Saddlery & Crafts Ltd 
Haig Road, Knutsford, 
Cheshire, WA16 8DX 

Tel: 01565 650 343 


Alma Leather Ltd 

12-14 Greatorex Street 
London El 5NF 

12: 02023770762 

Web: www.almahome.co.uk/ 
almaleather.htm 


J.T. Batchelor 

9-10 Culford Mews 

London М1 4DZ 

Tel: 020 7254 2962 

Web: http://jtbatchelor.co.uk/ 


A. & A. Crack 

16 Pennard Close, Brackmills 
Industrial Estate,, 
Northampton, NN4 7BE 
Tel: 01604 874 422 

Web: www.aacrack.co.uk/ 


J. Hewit & Son Ltd 

12 Nettlehill Road, Houstoun 
Industrial Estate 

Livingston, West Lothian, 
EH54 5DL, Scotland 

Tel: 01506 444 160 


Web: www.hewit.com 


Pearce Tandy Ltd 

Billing Park 

Wellingborough Road 
Northampton NN3 4BG 
Tel: 01604 407 177 

Web: www.pearcetandy.com 


Shepherds Bookbinders Ltd 
76 Southampton Row, 
London, WC1B 4AR 

Tel: 020 7831 1151 

Web: www.falkiners.com 


United States 
Berman Leathercraft 
229 A St, Boston, 
MA 02210-1309 
Tel: 617 426 0870 


Horween Leather Co. 
2015 Elston Avenue 
Chicago, Illinois 60614 
Tel: 773 772-2026 

Web: http://horween.com 


Tandy Leather Co. 

5882 E. Berry Street, 

Fort Worth, TX, 76119, 

Tel: 480 966 415] 

Web: www.tandyleatherfactory 
‚com 


Zack White Leather Co. 

809 Moffitt Street, Ramseur, 
ING 27316 

Tel: 336 824 4488 

Web: www.zackwhite.com 


For suppliers in Canada, 
contact the Canadian Society 
of Creative Leathercraft, 
www.canadianleathercraft.org 


Australia and New Zealand 
For suppliers in Australia, 
contact the Leathercrafters 
Guild of South Australia, 
www.leatherworkersguildnsw. 
org.au/ 


For suppliers in New Zealand, 
contact the Association of New 
Zealand Leathercrafters, Sue 
Nelson, 14 Avonhead Road, 
Christchurch, New Zealand 
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Anglo-Saxons, 9 
Arabian leatherwork, 8 
armour, 9 

awls, 18 


baby’s booties, 42-3 
back stitch, 24 

bag, shopping, 37-9 
barrette (hair slide), 62-4 
beeswax, 18 

belt, chain, leather, 32-3 
bevelling, 18, 21 

blanket carrier, 50-2 
blocks, 18 

bone folders, 18 

booties, baby’s, 42-3 
Britain, 10 

brooch, floral, 60-1 
buckskin, 9 

bunny egg cosies, 28-9 
buttons, 62-4 


carrier, blanket, 50-2 
chain belt, leather, 32-3 
chamois dog, 47-9 
chamois leather, 9, 16 
child's pompom hat, 44-6 


child’s waistcoat (vest), 84-6 


China, 9 

chisels, 18 
chrome-tanned leather, 11 
clam(p)s, 18 
clothing, 11 
coaster, 30-1 
cord, 16 
Cordovan, 11 
coin purse, 68-9 
cordwain, 11 
cosies, egg, 28-9 
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cosy, tea, 65-7 
cover, cushion, 70-1 
cowhide strips, 16 
craft knives, 18 
cushion cover, 70-1 
cutting mats, 18 


Davy, Sir Humphrey, 11 
deer skin, 16 

dog, chamois, 47-9 
dyeing leather, 11, 22 


egg cosies, bunny, 28-9 
Egypt, ancient, 8 
embroidery cotton, 16 
equipment, 18-19 
eyelet holes, 16 


fids, 18 

finishing, 22 

floral brooch, 60-1 
floral headband, 60-1 
floss, 16 

frame, picture, 56--/ 
France, 10 


glue, 18 
Greece, ancient, 9 
guilds, medieval, 10 


hair slide (barrette), 62-4 
hat, pompom, child's, 44-6 
headband, floral, 60-1 
Hebrews, 8 

hide mallets, 18 


Indian leatherwork, 10 
Indian-style stool, 81-3 
Industrial Revolution, 11 
interfacing, 16 


keepsake wallet, 40-1 
Kublai Khan, 10 


lambskin, 16 

latex gloves, 18 

leather as currency, 10 
leather chain belt, 32-3 
leather finishing, 16 
leather hammers, 18 


leather hide, 16 

leather satchel, 78-80 
leather stain, 16 

little chamois dog, 47-9 


Marco Polo, 10 

materials, 16-17 

metallic finished leather, 16 
Middle Ages, 10-11 

Moors, 8, 11 

moulding leather, 22 


napkin ring, 30-1 

Native American leatherwork, 9 
needles, 18 

notebook, sheepskin-bound, 34-6 


oak, 8 
oak leaf purse, 72-4 
organizer, sheepskin-bound, 34-6 


paintbrushes, 18 
pegs, 18 

pens, fibre-tipped, 16 
Peter the Great, 10 
picture frame, 56-7 
pig skin, 16 

pinking shears, 18 
pockets, wall, 58-9 
Poland, 10 

pompom hat, child’s, 44-6 
punches, 18 
punching, 20 

purse, coin, 68-9 
purse, oak leaf, 72-4 
purse, sewing, 53-5 


riveting, 21 

riveting domes, 18 
riveting hammers, 18 
rivets, 16 

Rome, ancient, 9 
rulers, 18 

Russia, 10 


saddle stitch, 25 
sandals, summer, 87-9 
satchel, leather, 78-80 
Schultz, Augustus, 11 
scissors, 18 





self-adhesive fabric tape, 16 
sewing purse, 53-5 
shamoying, 9 

sheepskin slippers, 75-7 
sheepskin-bound organizer, 34-6 
shoes, 10, 11 

shopping bag, 37-9 

sinew, 16 

skins, preparing, 8-9 
skivers, 18 

skiving leather, 16, 21 
slicking, 18, 21 

slippers, sheepskin, 75-7 
South America, 8 

Spain, 8, 1] 

sponges, 18 

stitching techniques, 24-5 
stitching tools, 18 

stool, Indian-style, 81-3 
suede, 16 

suede tassels, 26-7 
summer sandals, 87-9 


tanning processes, 8-9, 10, 11 
tassels, suede, 26-7 

tea cosy, 65-7 

techniques, 20-5 

thonging, 16, 23 

thread, 16, 24 


upholstery, 11 

vest (waistcoat), child’s, 84-6 
waistcoat (vest), child’s, 84-6 
wall hangings, 11 


wall pockets, 58-9 
wallet, keepsake, 40-1 
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| Mary MAGUIRE studied Fine Art and Textiles at 
Goldsmith’s College, London, and gained an 
M.A. at the Royal College of Art, London. 


Since then she has written several books, and 





is establishing an Art and Craft School. 


The photographer PETER WILLIAMS is one of the best known and 


most highly regarded craft, cooking and lifestyle photographers. 


Other titles of interest from Lorenz Books: 
New Crafts: Tinwork by Marion Elliott 

New Crafts: Batik by Susie Stokoe 

New Crafts: Basketwork by Polly Pollock 


www.lorenzbooks.com 
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Demonstrates the versatility and beauty 
of leather in projects for everyday 
objects and clothing 
Step-by step instructions for making 
25 practical and useful designs such 
as a picture frame and a leather 
chain belt 
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Ineludes а guide to all you need to 
know about materials, equipment and 
the basic skills of the craft 
Accessible and original leather projects 
designed by some of today’s leading 
artists 
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Suitable for all levels of leatherworker, 
from the absolute beginner to the 
more experienced 





CRAFTS UK £7. 
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